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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July.and October. Sub- 
scriptions in the United States are $12 per 
year, $22 for two years. Canada: $14 per 
year. Other countries (surface mail): $14, 
(air mail/Europe): $16, (air mail/Asia): $18. 
In the United States a reduced price of 
$8.25 (suggested) is available for people 
who are unable to pay the full subscription 
price because of financial difficulties. 
Recent back issues are usually available. 
Cost per recent back issue is $4.00 in the 
US (includes postage). 


ost of my letters to you mention the weather and my 
gardens. This letter isn't appreciably different, so if 
you don't want to know what's happening near 
Strasburg, Virginia, go directly to the events calendar! 

Last May Anna Selfridge, a dulcimer friend in Lima, Ohio, 
gave me leaf cuttings from her African violets. I rooted the 
cuttings on May 3rd. The plantlets (or whatever they're called) 
are showing up now, and it is early November. If I could nurture 
20 rooting violet leaves through the awful drought of this 
summer and the cool/cold nights of autumn, knowing one day 
the tiny leaves would appear, I guess I'm pretty patient with life. 

Maybe not. A late Dulcimer Players News used to drive me 
into a frenzy. My frenzy didn't get the DPN to the readers any 
sooner, as I paced the floor waiting for the printer, but I'd get a few 
new grey hairs. Now I'm more philosophical. Sometimes the DPN 
is in the hands of fate, and I must live gently with that reality. 
Without going into details, October 1988 was one of those times. 

For four years, Dulcimer Players News has been printed in 
Dexter, Michigan (by a wonderful printer) and sent from a 
mailing house in Ann Arbor. But we've decided to bring the 
process home, where I can sit at the printer's door with pleading 
eyes, if necessary. The issue you have in your hand was printed 
in Winchester and mailed through the services of the 
Northwestern Workshop. If all went according to schedule, this 
issue was mailed during the first week of January. 

I haven't discussed the weather yet. Fall has been beautiful 
here in the Shenandoah Valley. The other day I was planting 
bulbs, looking at Massanutten Mountain, and thinking about the 
experiences I had this autumn and last. In October, 1987 Sam 
Rizzetta and I rented a plane and flew to Fairmont,West Virginia 
for the meeting of the Mountaineer Dulcimer Club. Not only 
were the people in Mannington warm and welcoming, the flight 
was incredible. Color was coming to the mountain tops, and I 
spent much of my time, nose pressed against the window, 
gawking. Now you can probably guess which of us was the pilot! 

This year I performed in Tennessee and Georgia in October, 
little knowing that I would be following the peak leaf days down 
western Virginia to Kingsport, over to Asheville, and down to 
northem Georgia. This time I was the navigator, so it was a little 
harder to have my nose pressed against the window. 
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I've read of controversy over the subject of copying albums 
and tapes recently. I've also read the opinions of John 
McCutcheon, which you'll find in this issue. Then a 
performing/recorded author friend of mine wrote and suggested 
we broach the subject in Dulcimer Players News. 

A few months ago a letter to the editor in a music magazine 
stated that it was the writer's prerogative to sample someone's 
music before purchasing a recording he might not like. That's an 
interesting statement. We're not allowed to slip into the back of a 
movie theatre to sample a new film or to open a jar of New! 
Improved! peanut butter, dip in a finger and taste to see if it's 
better than the old stuff. We have to take chances. Sometimes 
we're disappointed, but I think more often we feel anything from 
mildly to wildly pleased with our recording purchases. 

The author of a dulcimer book told me about a school teacher 
requesting the purchase of the author's book for classroom use. 
The teacher questioned the necessity of buying a copy for each 
student; one should be enough. The implication was that the book 
could be photocopied, thereby saving money for another school 
project. The author had to explain why not! The teacher's 
classroom was filled with textbooks, each bearing copyright 
information and rules. That is generally respected and expected 
from a major book publisher. But somehow the rules seem to 
change for self-published and small publisher books, just as they 
appear to do with self-released and independent label recordings. 

In ways this is like discussing the problem of club 
absenteeism with the members who have showed up! Most of 
you are so involved with alternative activities (like dulcimer 
playing and building) that you are well aware of the problems 
facing the small, independent artist. Education is necessary, and 
it is up to all of us to be the educators. 

I'm interested in your thoughts on this topic. In fact, I'm 
interested in your opinions on several subjects. An upcoming 
issue of Dulcimer Players News will contain a survey for you to 
complete and for me to study. 

I recently congratulated you and me on my ten years with 
Dulcimer Players News. Never being one to pass on a chance for 
celebration, here we go—standing tall —with volume 15! 


In harmony, 
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Music 
Exchange 


The Music Exchange column is for people trying to find 
arrangements of favorite songs and tunes, and sources of old 
music remembered from childhood. It can also include requests 
for out-of-print albums, musical accessories and anything else 
applicable to this journal. There is no charge for listing. 
Please Note: I! is important that readers responding to these 
requests send copies of the information to Dulcimer Players 
News so we can Share with other readers. Answers and 
questions are always welcome. 


I'm trying to locate a couple of things: music and/or 
tab for the tunes “Mairi's Wedding” and “The Beginning Of The 
World.” Also, I'm looking for the words to the Irish song, “My 
Lagan Love.” 


Tim Hoke 
RR 24, Box 321 « Terre Haute, IN 47802 


Does there exist a book or article which explains how to 
take a piece of music written in regular musical notation and 
figure it out for dulcimer? I've been trying to do this on my own 
But if someone who knows what they're doing has already 
worked up a set of instructions, I'd be so grateful. 


Cheryl F. P. Case 
2316 E. Santa Fe « S. Fullerton, CA 92631 


Are there enough readers in Europe who would be 
interested in helping to organize or would come to a small 
dulcimer festival here, probably to be held in Germany 
somewhere in 1989? At this point this is just an idea. To make it 
£0, ] expect we'd need 30-40 people who would be willing to 
commit to coming. The format is very open, although I expect it 
would be over a weekend. (I'd like to hear also from performers 
making European tours next year as regards the latter), Let me 
know. 


David T. Moore 
HochriesstraBe 3 » 8206 Heufeld, West Germany 


Answers 


I received a number of responses to my request for the 
words to “Arkansas Traveler.” The complete words and music 
are to be found in Popular Songs of Nineteenth-Century 
America by Richard Jackson (ISBN 0-486-23270-0, catalogue 
number 23270-0) and published by Dover Publications, 31 East 
2nd St., Mineola, NY 11501. The book contains 63 other songs 
in their original editions including “Grandfather's Clock,” “Old 
Dan Tucker,” and “The Yellow Rose Of Texas.” The author has 
also provided notes and anecdotes about the music, the 
composers, and the times. It is a valuable addition to my music 
library and I highly recommend it. Many thanks to all the readers 
who replied to my request and especially to Susan Hengelsberg 
for the information about the Dover book. 


David T. Moore 
HochriesstraBe 3 » 8206 Heufeld, West Germany 
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From questions posed in News and Notes: 
“There must be a better way” 


Curtis William Roberts of Denver, Colorado shares several 
timesavers that make his hammered dulcimer life easier: 


M@ Transport: Attach coasters to the lower edge of the 
instrument case. 


H Chair: } use an adjustable folding Balans. I sit and kneel at 
the same time. (A Balans is a stool designed for good 
posture). 


B Cleaning: (Soundboard) My old silk ties slide easily under 
the strings...and you can tell your aunt that you use the tie she 
gave you last Christmas. (Pinblocks) A natural bristle paint 
brush with the bristles cut back cleans without leaving lint. 
Don't use cotton-tip swabs! (Strings) A metalophilic oil for 
pheumatic air guns because it's very light and fights rust and 
corrosion. 


@ Hammers: To soften the blow, I use moleskin, mole foe™, 
grip dip and adhesive molding. 


More to come in the spring issue. 
Do you have ideas to add? 


SETS 


Bowing Mountain Dulcimers 


A bowed psaltery bow is good for use on the mountain 
dulcimer. Dulcimer players should crown the bridge on t.e 
instrument to get at the middle string with the bow. 

Also, making a bow is very easy. Take a hickory branch 
about finger-size, de-bark it, bend it and tie it with string, Make 


the bow whatever length is desired. Hang 
it over the stove or furnace to dry. 

Cut a small notch in each end. Buy a 
hunk of bow hair from a music store or 
violin shop. Make a good knot in each 
end of the bundle of hair and insert in the 
notches. Put some contact cement or rosin 
powder on the knots to make them stay 
put. 


George Orthey 


Either a child-sized bow (fora 
child-sized violin 1/8, 1/4 size, etc.) or a 
bowed psaltery bow can be used to bow a 
dulcimer. I've used a psaltery bow that 
came with a psaltery from Folkcraft 
Instruments. It has a grosgrain ribbon 
instead of horsehair. 


Andi Gruszechi 


Letters 
to Us 


Dear DPN, 

I have had several letters from 
dulcimer players in the United States 
saying that they have problems obtaining 
the record The Barford Angel by the late 
Billy Bennington, not knowing it is 
available from mail order. The Barfield 
Angel is still available from me at £5.50 
plus £1.00 P+P at 44 Old Street, 
Haughley, Stowmarket, Suffolk IP143NX, 
England. Payment must be in £ sterling; 
international money orders are usual. 


John Howson 


Honoring Copyrights 


From John McCutcheon’'s performance schedule/newsletter 


(used with permission) 


We've all been hearing a lot the past 
year or so about the imminent arrival of 
Digital Audio Tape (DAT) on the US 
market. The debate surrounding DAT's 
availability has centered around the issue 
of home taping and its effect on the 
recording industry. There has been talk 
about notches being introduced to prevent 
home taping of pre-recorded LP's, tapes, 
and CD's; banning the format altogether; 
and a variety of ways to curb potentially 
catastrophic financial losses to the 
industry. Home taping has been an issue 
for years: audio cassettes introduced a 
whole new way for people to customize 
their listening, and, let's face it, save 
money by copying someone else's album. 
Technology isn't going to stop this 
practice. Legislation won't do it. The 
spectre of Michael Jackson not being able 
to afford any more cosmetic surgery won't 
do it. I'm convinced there's only one way 
to curb this growing phenomenon: 
education. 

Most of the people who release 
albums every year are little known artists 
on small independent record labels. People 
like us depend on what little real income 


we are able to generate from album sales 
to do our work. Our sales figures, even for 
those of us who sell relatively well, would 
be a joke to any major label. Every album 
taped is another album not sold in the 
stores. If an artist has poor sales a store 
will not stock their albums, making it even 
harder for people to find their work. The 
practice of home-taping absolutely 
jeopardizes not only the musicians 
involved, but the very survival of the 
small independent record industry. The 
people who engineer the records, who 
drive the trucks, who run the warehouses, 
who press the albums, who answer the 
phones, who design the jackets, who 
distribute them to your local stores: all 
these people are hurt every time someone 
bootlegs a record or tape. This handful of 
small companies is the voice of demo- 
cracy in the recording industry. Without 
them there wouldn't be alternative music 
in your stores, your radio, your life. Please 
do what you can to stem the tide of this 
illegal and unethical trend. It can, literally, 
make the difference between someone 
being able to work or not. Between having 
this music available or not. 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No 
plywood. Extra strings, rainbag and 
playing manual included. Perfect present 
for youngsters or musical friends. Prices: 
$24 - $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 1lp.m. 


David Cross 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $475.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 


(615) 725-3191 


April 28-30, 1989 


Featuring: 


Aeolus 

Larkin Bryant 

Danny Carnahan & Robin Petrie 
Paul Goelz & Lady of the Lake 
Margaret MacArthur 

Tom MacKenzie 

Madeline MacNeil 

Ruffwater Stringband 

David Schnaufer 

Susan Trump 


For more information, contact: 


Susan L. Porter 
The Ohio State University 
4240 Campus Drive 
Lima, OH 45804 
419/228-2641, ext. 254 
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Rick Fegel Hammered Dulcimers 


2705 W. Meadow Dr. @ Chesapeake, VA 23321 
WHAMDIDDLERS 
Double-Headed Hammers 


An innovative design for chording on the hammer 
dulcimer. Heads are spaced a third and a fourth apart 


a —» A 
— 


$45.00 pp—satisfaction guaranteed. Send course spacing 
and course width. Please write for complete catalog 
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Events 


Calendar 


The Spring DPN will contain our largest events calendar. Please send us 


your listings, covering April thru October, by February 1. 


January-May * Milwaukee, WI 
4th Annual Great Alverno 
Folk Series at Alverno College: 
Feb. 4, March 9, April 6 and May 6. 
Info: Alverno College, 3401 South 
39th St., Milwaukee, WI 53215. 
414/382-6044. 


January-April ¢ Scottsdale, AZ 
International Folk Series at 
Kerr Cultural Center: Jan. 28, Feb. 3, 
April 14 and April 20. Info: Kerr 
Cultural Center, 6110 N. Scottsdale 
Rd., Scottsdale, AZ 85253-5413. 
602/965-5377. 


March 11-13 « East Troy, WI 
Stringalong Weekend, featuring 
bluegrass, folk music and folk dance. 
Lodging and meals. Workshops and 
concerts. Info: UWM Folk Center, 
MAP, PO Box 413, Milwaukee, WI 
53201. 414/229-4177. 


April 16 * Tishomingo, MS 
Dulcimer Day, featuring 
performances, jam sessions and sales 
booths, is sponsored by the Ala-Sippi 
Dulcimer Association. Held at 


Tishomingo State Park. Info: Hollis E. 


Long, Box 76, Golden, MS 38847. 


April 17-22 « Elkins, WV 
Dulcimer Week and a Dulcimer 
Festival presented by the Augusta 
Center. Included are in-depth classes 
for hammered and mountain dulcimer 
players, a Friday evening dance and a 
Saturday evening concert. Info: 
Augusta Heritage Arts Workshop, 
Davis & Elkins College, Elkins, WV 
26241. 304/636-1903. 


April 21-23 ¢ Mt. View, AR 


The Ozark Folk Center's Dulcimer 
Jamboree features mountain and 
hammered dulcimer contests, 
workshops and concerts. Info: 
Dulcimer Jamboree, Ozark Folk 
Center, Mt. View, AR 72560. 501/269- 
3851. 


April 28-30 * Lima, OH 


11th Annual Great Black 
Swamp Dulcimer Festival at 
Ohio State University. Workshops, 
concerts, dancing and jamming. Held 
indoors. Info: Susan Porter, Ohio State 
Un., 4240 Campus Dr., Lima, OH 
45804. 419/228-2641, ext. 254. 


May 6 ¢ Watertown, MA 


8th Annual Flower Carol 
Dulcimer Festival at Palfrey Street 
School in Watertown (Boston area). 
Workshops and concert. Info: 617/484- 
2971. 


May 7 ¢ Birmingham, AL 


16th Annual Southern 
Appalachian Dulcimer 
Festival held at Tannehill State Park 
between Birmingham and Tuscaloosa. 
Jamming, performances and sales 
booths. Camping available. Info: Larry 
Crosby, PO Box 535, Pelham, AL 
35124. 205/664-2552. 


May 13-14 « Glen Rose, TX 


8th Lone Star State Dulcimer 
Festival, held at Oakdale Park, will 
feature contests for mountain and 
hammmer dulcimer players, arts and 
crafts fair, workshops and concerts. 
Info: Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 817/275-3872. 


“Do I hear music?” 

“Where are we?” 

“Is it Springtime?” 

“What day is this?” 

“Is it Saturday?” 

“Ts it April?” 

“Is this the last weekend of April?” 

“Tf this is the last Saturday of April, we 
must be in Lima!!!” 


Like the swallows return to 
Capistrano, these dulcimer enthusiasts 
instinctively have migrated to the Great 
Black Swamp region of Ohio. There, on 
the joint campus of the Lima Technical 
College and The Ohio State University, 
they will participate in the annual spring 
ritual known as The Great Black Swamp 
Dulcimer Festival. 

This spring tradition began in May, 
1979, when 200 people attended the first 
Great Black Swamp Dulcimer Festival. A 
week-long instrument building workshop, 
conducted by Virgil Hughes of Hughes 
Dulcimer Co. in Denver, culminated in a 
small festival. There was a series of work- 
shops Saturday afternoon, and an evening 
concert featuring such familiar names as 
Maddie MacNeil, Jay Round, The Vib- 
berts Family, and the Dulcimer Alliance. 

Mike Wildermuth of the Dulcimer 
Alliance had recruited Susan Porter, a 
fellow member of the Cultural Affairs 
Board of the Lima Tech/ Ohio State 
campus, and planned an event in the folk 
music tradition centered around the moun- 
tain dulcimer and the hammered dulcimer. 
Mike did all of the booking; Susan helped 
with publicity, schedules, and general 
organization; Sharon Wildermuth took 
charge of advance registration; and Mike's 
mother helped with ticket sales. The Great 
Black Swamp Dulcimer Festival had been 
initiated. 


Celebrating 
Great Black Swamp 
Dulcimer Festival 


Lima 2 Ohio by Judy Liesch and Beth Jacobs \ 


the 
Al, 


As the date for the second festival 
approached, Mike was quoted in the Lima 
Newspaper as saying, “These things have 
a way of growing. We want enough people 
here to create a sense of excitement, but 
we don't want to get too big.” Later in the 
same article he said, “There will be 
activities for people brand new to the 
dulcimer. We'll always be looking out for 
them.” That second festival attracted twice 
as many participants and had a modest 
budget of under $1,000. 

In 1982, the fourth year of the 
festival, the learning options were 
expanded by offering a special five-hour 
workshop. The instructor was Maddie 
MacNeil, teaching beginning mountain 
dulcimer. There was a limited class size 
and a small additional fee. This concept of 
long term workshops has continued to be 
an important and very successful part of 
the weekend format. Classes are 
conducted by festival headliners, or by 
other well-known, competent instructors. 

This festival has been nurtured on 
principles of sharing and creating a 
“family” environment. The invited 
performers have always demonstrated a 
willingness to share their talent by giving 
workshops, jamming with festival 


participants, and in general being part of 
all the weekend activities, not just “doing 
the concert” on stage. 

April, 1988, was the tenth anniversary 
of the festival. Ten headlining performers, 
chosen by the 1987 audience, returned to 
help celebrate. Over thirteen hundred 
people attended the weekend long event, 
filling classrooms in three buildings, 
jamming on the lawn and walkways of the 
campus, and participating in over 100 
workshops. 

Workshops for mountain dulcimer 
ranged from traditional topics to modern 
themes, from noters playing on one string 
to finger-chording on all strings, from 
DAA and modal tunings to DAD and 
mixed tunings, from traditional 
accompaniment for the voice in the style 
of Jean Ritchie to the hard-driving 
instrumentals of Robert Force and Albert 
D'Ossche. Hammered dulcimer enthusiasts 
could pursue chordal accompaniments, 
syncopation and other rhythmic variations, 
and embellishment styles. Besides 
workshops for the dulcimers there were 
classes for psaltery, jaw harp, penny 
whistle, Irish harp, autoharp, fiddle, 
musical saw, and many special children's 


activities. continued on next page 


PRING DULCIMER WEEK! 


April 18-22, 1989 


Week-long workshops with 
MADELINE MacNEIL ¢ SAM RIZZETTA ¢ KEITH YOUNG 


Plus Weekend Festival, featuring 
MILL RUN DULCIMER BAND ¢ ALAN FREEMAN 


& more 


UGUSTA HERITAGE CENTER ¢ DAVIS & ELKINS COLLEGE 
Box DP ¢ Elkins, West Virginia 26241 * (304) 636-1903 


CONTACT: 
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The exhibit area bustled with activity 
as people shopped for instruments, books, 
tapes, and dulcimer accessories. There was 
music everywhere. Performers, teachers, 
and workshop participants clutched 
program booklets with campus maps and 
hurried to their next class. Others sat in the 
sunshine, quietly strumming and sharing a 
new song with a friend. 

During the concert at the tenth annual 
festival, Jean Ritchie commented that 
while she loved to hear the variations and 
power of some of the new musicians as 
their style branched out, she also believed 
that performers must care for the 
traditional musical roots. She then 
introduced herself in her role as an 
authentic “root.” Preserving those ties to 
tradition is part of the philosophy of this 
festival. Exploring new horizons is 
another part. The goal is to nourish both 
the roots and the branches of dulcimer 
music. 


Dr. Susan Porter has been associated 
with the Great Black Swamp Dulcimer 


Festival since its beginning, and has been 
the festival Director since 1984. An 
associate professor of music history at the 
Lima Campus of The Ohio State 
University since 1977, she holds a 
Doctorate in Musicology from the 
University of Colorado. 

Susan has written many articles for 
publication and presentation on 18th and 
19th century American musical theater, 
and several concerning the local music 
history of Lima. She has authored folk 
music articles and a book on music 
education, has been an active member of 
the Sonneck Society since 1977, and is 
currently the editor of that organization's 
“Bulletin.” 

In the fall term of 1984, Dr. Porter was 
a visiting lecturer at the University of 
Keele, Staffordshire, England, and 
performed as a folk-singer and dulcimist, 
sharing American dulcimer music at the 
university as well as at the Keele Concert 
Society and the Keele Folk Club. In 1987, 
as an aside to the Black Swamp Dulcimer 
Festival, she organized and guided a group 


of 47 people on a 19-day tour of the British 
Isles. They presented American folk music 
on mountain and hammered dulcimer to a 
variety of audiences in churches, at music 
festivals, and in folk clubs. She was back 
in Oxford, England, in July 1988, to 
present a paper to a conference jointly 
sponsored by the Sonneck Society for 
American Music and the British Biennial 
Conference on Romantic Music. 

When Susan became the festival 
director in 1984, one of her first decisions 
was to create an eight-member advisory 
board. This group helps with the decision- 
making process when choosing the per- 
formers and workshop leaders. It is also a 
working board with members responsible 
for various aspects of the festival. 

All of this background, which 
includes teaching music history and 
appreciation of folk music, her 
tremendous organizational skills, and her 
own involvement with the dulcimer, 
results in the high level of performance 
and instruction that is the trademark of the 
Great Black Swamp Dulcimer Festival. 3 


CONGRATULATIONS! 
to GARY GALLIER 


whose unique flat-picking style has made 
him the 1987 National Mountain Dulcimer 
Champion. In the contest at Walnut Valley 
he not only won a McSpadden dulcimer, 
but also chose to play one in the competi- 
tion. THANKS, Gary! 


On Gary's cassette album CROSSED 
ROADS, you will be able to hear the 
happy combination of his nimble fingers 
and McSpadden Mountain Dulcimers. 


For concerts or other bookings, write to: 
Gary Gallier 
P.O. Box 4922 G. S. 
Springfield, MO 65808 
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—free brochure— catalogue $1.25 


McSpadden Musical Instruments 
Drawer E-DPN Highway 9 North 
MOUNTAIN VIEW, AR 72560 
Phone (501) 269-4313 
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been a very important and inspirational 


part of the Michigan folk song and dance 
scene. Every performance is a hand- 


clapping, foot-stomping jubilee of joy. 


&, Woody Guthrie's American Song, 
a folk musical by Peter Glazer, is a 


stage play about Woody's world and 


music. A victim of Huntington's disease 
O CS in 1965, Woody Guthrie was an 
influential folk singer whose career 
spanned from 1930 to the folk revival of 
the 1950's. His themes were taken from 
the common problems surrounding the 
people around him, including the working 


man's struggles and the union movements. 
What's going on in your part of the world? How about the Musician's Coffee _ He gave a voice to millions. Stage 


by Rose Hines 


To prevent this column from reporting House that meets at the Mt. Diable performances of Woody Guthrie's 
regional-type news and information, we'd — Church, 55 Eckley Lane, Walnut Creek, American Song in Milford, New 

like to share your musical news, notes, CA 94596. Check it out and let us know Hampshire and Detroit, Michigan have 
awards and ideas. A postcard is all it what's going on. been well received, and Peter Glazer 
takes. The next deadline is January 25th, hopes for an off-Broadway production 
for the spring DPN. Remember, a Congratulations are in order to the and possibly one at Washington's 

handful of DPN columnists can’t cover Michigan Ruffwater Stringband Smithsonian Institution. 

the world, but you can! Rose Hines, P.O. for celebrating their tenth anniversary of 

Box 24413, Indianapolis, IN 46224. music-making. This 13 piece group has continued on next page 


dulcimer deluxe 


6 Hammered Dulcimer Models 


available plus stands, stools and 


Wy custom cases. 
>is . ) 3 Mountain Dulcimer Models 
i { VIC j %y available plus Mountain Dulcimer 
: ‘ r kits. 
} I ) r : Tapes, records, dulcimer acces- 
nN r sories and supplies. 


Send 50¢ for Catalog to: 


"unparalleled virtuosity" ; 
solos, duets & trios with top REINS. & aie ai ail 
7230 Gurd Road 


nashville pickers Hastings, MI 49058 


SB 


ot 


traditional songs, new 
material & tunes by 
bach, george harrison, 
bill monroe, bob wills, 
floyd cramer, stephen 
foster & more! 


Chromatic 


produced by Model 
je (John lomax Ill & 
mark miller 
$10 postpaid to box 120316 45 minutes of 
nashville, tn 37212 breathtaking music. 
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continued from previous page 


A Round of applause. Hammered 
dulcimist Jay Round of Jenison, 
Michigan will soon begin work on his 
first recording since his Don't Get 
Around Much Anymore LP in 1980. 
Contrary to the title, Jay hasn't been idle. 
A few years ago, Jay and Dick and 
Anne Albin travelled on a concert tour 
for the US Department of Defense that 
included Turkey, Egypt, Greece, Italy and 
Spain. Diverting his focus from live 
performing in 1985, Jay found that audio 
production work for major corporations, 
movie and video companies, etc. was 
quite exciting. He is currently scoring, 
performing in and producing the 
soundtrack for a Third Coast Productions 
feature video release called Blind Faith. 
Still interested in live performing, Jay has 
played concerts in Colorado, Michigan 
and Missouri. The Round Family 
Dulcimer Company also stays busy at 
various folk and art festivals. 


News from Canada: John Leeder 
(Calgary, Alberta) writes that although 
Tim “Doc” Rogers is presently an 
inactive performer, he still teaches a 
folklore course at the University of 
Calgary and writes articles about old-time 
country music. In the past, Tim Rogers 
was extremely active in many folk 
organizations and hosted a weekly radio 
show. He has a record of Canadian 
railroad songs, Songs of the Iron Trail and 
played on and produced Dick Howe's 
cassette A Scotsman in Canada. Tim 
Rogers, 1314 Shelbourne St. SW, Calgary, 
Alberta T3C-2K8 Canada. 


The Nashville Network (TNN) 
reported that Celebration Express was 
shown as a one-hour special on December 
3, 1988. The popularity of those short 
segments, aired on Ralph Emery's 
Nashville Now program last year, 
prompted the scheduling of the special. 
Paul Van Arsdale, hammered dulcimer 
player extraordinare, and Percy 
Danforth of bones fame were featured 
on some of the celebrations. Rescheduling 
is uncertain, but your opinion may matter! 
Write: TNN, 2806 Opryland Dr., 
Nashville, TN 37214, Attn. Viewer 
Services. 


What's your type? Kim Murley 
(Colorado Springs, Colorado) tells of a 
recent rage that has placed folk musicians 
back in time. During the Acoustic 
Musician's Weekend at Crossroads 
Village in Flint, Michigan, participants 
swarmed the tintype photo shop to don 
period clothing and pose with their 
instruments. Individual and group results 
were stunning. 


It's worth a thought. Did you know 
that almost all US postage stamp subjects 
are suggested by the public? If you or 
your group would like to funnel your 
efforts toward a special project, consider: 
Has any US postage stamp depicted a 
dulcimer - hammered or Appalachian? 
Send your stamp-subject ideas (but not 
artwork) at least 36 months prior to a 
logical date of issue (if there is one), 
along with helpful background 
information to: US Postal Service, 
Citizens Stamp Advisory Committee, 
Room 5800, 475 L'Enfant Plaza West, 
SW, Washington, DC 20260-6352. 
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NEW REPERTOIRE FOR 
0 MOUNTAIN DULCIMER 
9 BY ANNA BARRY 


$12.00 POSTPAID 
9 $7.50 WHOLESALE 


Trapezoid Instruments, makers of 


Grand Concert Chromatic Dulcimer 


fine hammer dulcimers and bowed psalteries, 
designed by Sam Rizzetta and Paul Reisler. 


16 Treble,15 Bass courses 


$790.00 


Special Sale 


ta Chromatic Dulcimer 
13 Treble,12 Bass courses 


Reg.$565.00 + SALE $490.00 


Trapezoid Instruments 
PO Box 38 ¢ Washington, VA 22747 
(703) 987-3164 
LIMITED QUANTITIES AVAILABLE 


Striking fingers: Bonnie McNeill 
(Oakland, California) saw a musician on 
the streets of San Francisco. A close look 
finds that he has one hammer attached to 
each finger!! Playing with open hands, 
each finger flexes to strike a string. His 
identity or method-of-attachment is 
unknown. Do you know who he is? 


A report on American health says 
that “doing good may be good for your 
heart, immune system and overall 
vitality.” A Michigan medical team found, 
through a ten-year study, that community 
volunteer work dramatically increases life 
expectancy and vitality. Sounds like 
contributing some of your musical abili- 
ties will bring happiness and health to all. 


The Northwest Folklife Festival is 
now publishing a mail-order catalog that 
offers over 150 articles from musical to 
handmade craft items. Free. Northwest 
Folklife Festival, 305 Harrison st., Seattle, 
WA 98109. 206/684-7300. 


To stay in touch with Folk Legacy 
Records' new releases, their mailing list 
is the one to have. Folk Legacy Records, 

Sharon Mountain Rd., Sharon, CT 06069. 


Note-Ably Yours has recently released 
their new catalog filled with musical 
goodies galore. Free. Note-Ably Yours, 
6865 Scarff Rd., New Carlisle, OH 
45344. 


Musical instruments, records 
and books are plentiful through this 
free catalog too: Elderly Instru- 
ments, PO Box 14210, South Lansing, 
MI 48901. 


Folk music books, previously 
published by Oak Publications, are 
available again from Music Sales, PO 
Box 572, Chester, NY 10918. 


How about another seed catalog? 
John McCutcheon's newsletter (not 
monthly, but appropriately) can be in your 
mailbox. Free. Appalseed Productions, 
1025 Locust Ave., Charlottesville, VA 
22901-4031. 


Reviteuws 


edited by Carrie Crompton 


Crazy Like The Wind 

Willie Jaeger and Carol Van Alstine, 
Meister Music, PO Box 1654, Loveland, 
CO 80539 (LP, cassette) 

Variety is at the heart of this pleasing 
release from Willie Jaeger and Carol Van 
Alstine—variety of material, arrangements 
and mood. The result, Crazy Like The 
Wind, is a very solid effort from these two 
able musicians. 

The tape opens with Willie's sensitive 
rendition of David Schnaufer's “Rosie's 
Arms,” followed by a rousing duet with 
Willie and Carol on “Fire On The 
Mountain,” On this piece, Willie makes 
the lap dulcimer sound remarkably like a 
mandolin. The gentle, reflective “Lady,” 
one of two Jaeger originals on the release, 
precedes the almost Woody Guthrie-esque 
“Night Rider's Lament.” I especially like 
the harmony on “Tulsa Queen,” and 
Carol's version of “Wait A Minute,” the 
closing piece on the first side, represents, 
for me, an entirely new approach to the 
song. It's the first time I've heard a woman 
sing this song, and I like the feel of it. 

“One More Cup Of Coffee,” a lesser- 
known but nevertheless powerful Dylan 
song, begins the second side. A traditional 
piece follows—‘Doney Gal,” a selection 
from the too-often-ignored genre of 


cowboy music. “Dance, Dance, Dance” is 
an upbeat song that swings along, and 
Willie's dulcimer opener on “Pancho and 
Lefty,” by Townes Van Zandt, is a real 
attention-grabber. His lead work on this 
line is beautifully executed, and gives the 
lap dulcimer a new depth and feeling of 
versatility. 

A song by Carol, “Restless William,” 
is a gentle play on the flowering of love 
and the flowering of a garden and the tape 
concludes with Willie's second original 
song, “Jessee,” a modern cowboy song 
that sounds to me like a true story--and 
gives the recording its name. 

Carol and Willie are ably assisted on 
“Crazy Like The Wind” by vocalist Karen 
Mills, electric bassist Wayne K. 
Gerbrandt, percussionist Keith Raygor, 
keyboardist Dean McIndoo, concertina 
player Karl Dise, and acoustic bassist 
Mary Stribling. With its sweet vocal 
harmonies and strong instrumental work, 
this is a well-balanced offering with 
something for everyone. 

Celia Wyckoff 


Take Five 

No Strings Attached, TR-5060, Turquoise 
Records, HC-84, Box 1358, Whitesburg, 
KY 41858 (LP, cassette). 

The fearless and versatile No Strings 
Attached dulcimer band has released yet 
another recording that pushes at the very 
edges of what is expected of, or even 
thought possible for, the hammered 
dulcimer. Without exception the 
performances by members Randy 
Marchany, Bob Thomas, Pete Hastings 


Books for Mountain Dulcimer 
by Tom Baehr 


@ New Tunes/Old Friends 
19 Songs and Dances, including Old Joe 
Clark, Soldiers' Joy and Wildwood Flower. 


@ A Pleasant Addiction 

28 Dances and Songs, including Haste to 
the Wedding, Over The Waterfall and New 
Century. 


Special * Both Books ¢ $10.00 
ppd. from Hogfiddle Press 


34 Patrick Road * Tewksbury, MA 01876 
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and Wes Chapell are virtuosic, and the 
sound quality of this digitally mixed and 
mastered record is very high. The feeling 
of the cuts is jazzy and full of swing, with 
the title piece receiving a stellar rendition. 
I recommend this album heartily to 
dulcimer and jazz enthusiasts, even 
though I have two strong reservations 
about it. 

First, at a total of 36:02 for both 
sides, Take Five is mighty, mighty brief. 
My experience as a record producer 
convinces me that the public is looking 
for longer music tapes, and I think that 
some purchasers may feel short-changed. 
Second, though Pete Hastings’ harmonica 
playing is particularly fine, the inclusion 
of “Andalucia,” performed by Pete on 
chromatic harmonica and Randy on piano, 
seems an odd choice to include on this 
recording and doesn't fit very well within 
the context of the larger ensemble pieces. 

The instrumentation of Take Five 
includes hammered dulcimer, guitar, bass, 
flute, pennywhistle, mandolin, a very 
tastefully used synthesizer, and some 
amusing sound effects. My favorite 
selections are the two remarkable tunes 
which end side two: “March of the Picnic 
Ants,” full of polyrhythms and much 
more interesting than most “New Age” 
type compositions, and “Cat Shoes,” a 
waltzy minor tune featuring soulful flute 
playing by Wes, and not enough of 
Randy's original brand of hammered 
dulcimer playing. Mitzie Collins 


Send books, albums and tapes for review to 
Carrie Crompton, PO Box 569, Lemont, PA 
16851. 
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- DULCIMER-DUSTER 


¥ slips under wires of dulcimers and 
other hard-to-clean instruments. 


¥ handmade of lint-free ULTRA SUEDE 
y 24” long. 


$11.95 re 


Janet Kaiser 
1327 Moon Ridge Drive 
Pittsburgh, PA. 15241 
(412) 221¢ 6597 
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Performer Profile 


Lots 
Hornbostel 


Bryson City, North Carolina 


Lois Hornbostel is a performing 
musician, teacher and author of five 
books on the fretted dulcimer: The Irish 
Dulcimer; Dulcimer Fiddle Tunes; 
Anthology for the Fretted Dulcimer; 
Dulcimer Duets, Rounds & Ensembles 
(all for Mel Bay Publications); and her 
new text for children, The Classroom 
Dulcimer (Backyard Music). She has 
several recordings to her credit and has 
won several dulcimer competitions, 
including the championship at the 1987 
Galax Fiddlers Convention in Galax, 
Virginia. Last year Lois took on an 
additional job, that of directing the 
Appalachian State University Dulcimer 
Playing Workshop, held at the end of 
June each year in Boone, North 
Carolina. Her address is P.O. Box 487, 
Bryson City, NC 28713. 


was born and raised in the New York 
City area, so I had to work to build 
my association with the mountain 
dulcimer. I became enchanted with the 
dulcimer on a 1975 camping trip in New 
Hampshire, and that led me to an 
interesting musical trail. 

My introduction to music was from 
my mother, Dorothy, who was a classical 
pianist, but loved swing music and Irish 
airs. My dad was raised in that hotbed of 
traditional Irish music called the Bronx, 
New York, and his Irish grandmother was 
a concertina player. My favorite songs as 
a child were Clancy Brothers ballads, 
early rock 'n roll, and country/western. No 
differentiation was made; they were just 
good music that reached me. 

I first played the dulcimer for 
relaxation from the stress of my job as a 
company magazine editor. Until then my 
main hobby was horses. As a teenager and 
into my early 20's I barrel raced in rodeos 
and showed quarter horses. Gradually, the 
dulcimer caught my imagination, which 
no doubt I had to use more of since there 
was little access to dulcimer instruction. I 
was helped by some lessons with Kevin 
Roth, and by a tape sent to me by Frank 
Proffitt, Jr., a traditional North Carolina 
folk musician. 

In 1976 I started attending the 
traditional Irish music sessions in New 
York City. Jim McIntrye, one of New 
York's best Irish fiddlers, was a mainstay 
of those gatherings, and his playing had 
an “electricity” that made a session an 
event. I learned a lot about the structure 
and phrasing of Irish music from Jim, and 
his high standards of musicianship made 
him a wonderful role model. Irish music 
became my dulcimer repertoire, and I 
started attending new events called 
“dulcimer festivals.” At the Cosby, 
Tennessee dulcimer convention I met 
some other pilgrims like Jerry Rockwell, 
Madeline MacNeil, David Schnaufer and 
Leo Kretzner, who were also trying out 
new things on the instrument. Jerry sug- 
gested I put my Irish dulcimer arrange- 
ments in book form, and after two years 
of work his suggestion resulted in my first 
published book, The Irish Dulcimer. 


Gradually the dulcimer was taking a 
larger role in my life. In 1978 I moved to 
Louisiana, learned a lot of American 
fiddle tunes and Cajun music, and began 
performing. A television interview 
resulted in a large enough group of 
private dulcimer students to enable me to 
give up my “day job.” 

Lest this all sound too smooth and 
easy, I feel it only fair to mention the 
perils of becoming a professional 
musician. While I consider myself blessed 
to do something for a living that I dearly 
love, on the flipside are substantial 
sacrifices in financial security, comfort 
and family and personal life. I must be the 
kind of person suited to such a nomadic 
life (perhaps it was the rodeoing and 
horse showing). 

My work has made me develop new 
skills, has given me wonderful friends and 
even opportunities to contribute to other 
people's lives. My work with children and 
the dulcimer has been especially 
rewarding. It's not big-time dulcimer 
circuit notoriety, but I get great challenge 
and satisfaction in helping children feel 
good about themselves from learning to 
play the dulcimer. The media portray a 
narrow variety of music to children as 
something to admire in a “hands-off” way. 
I enjoy showing them that “hands-on” 
music can be a part of their 
lives—something DPN readers already 
know. 

Another of my favorite musical paths 
has been learning old-time string band 
music at the great fiddle conventions held 
in the South. I learned “Hangman’'s Reel” 
at Galax, Virginia several years ago. Its 
roots are French Canadian, but this setting 
is the one played in southwestern Virginia 
and North Carolina. 

The structure of the tune is 
interesting: the A Part has 8 measures and 
is played twice (16 measures); the B Part 
has 4 measures and is played twice (8 
measures); the C Part has 4 measures and 
is played twice (8 measures) and the D 
Part has 8 measures and is played twice 
(16 measures). es 
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Hangmarrs Reel 
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by David Moore 


* Adjustable height for playing 
while standing or sitting 

* Adjustable playing angle from 
horizontal to 45° (Performer's 


* Completely disassembles with- 
out tools in less than 30 seconds. 


Performer’s Model: $175 
© Adjustable height and angle 
© Solid walnut or 
® Solid oak (please specifv) 
plus $15 shipping and handling 


Y Derwydd 


A Welsh Country Dance 


Wales forms one of the five Celtic 
homelands although it has officially been 
part of England since the Twelfth Century. 
Yet in much of the country the Celtic 
culture not only remains alive but is 
making a comeback. There are presently 
more speakers of Welsh than there were a 
generation ago and renewed interest in 
things Welsh is found throughout much of 
the land. 

The wonderful musicianship of the 
Welsh, on the harp, the pipes, and in 
choral singing, is almost legendary and 
was first documented by Gerald of Wales 
around 1191: 


Portable * Adjustable * Collapsible 


Hammer Dulcimer Stand 


Now Available with 
Adjustable Playing Angle! 


“Fiendishly Clever” 
—Sam Rizzetta 


Performer’s Model Standard Model 


st 


Features: 

© Sturdy and Lightweight 

* Highest quality construction 

© Rubber bumpers keep dulcimer 
secure 

* Large knobs provide easy grip 
for securing height adjustment 


Standard Model: $125 
© Adjustable height 
® Fixed angle 
* Solid oak 
plus $15 shipping and handling 


Larry Hall 
976 West Foothill, #400 


Claremont, CA 91711 
(714) 625-8005 


(kits also available...deduct $20 for either model, plus $15 s/h) 


Full return privilege within 10 days if this is not the best, 
most versatile stand that you have ever used 


When they play their instruments 
they charm and delight the ear with the 
sweetness of their music. They play 
quickly and in subtle harmony....When 
they come together to make music, the 
Welsh sing their traditional songs, not in 
unison but in parts....[Y]ou will hear as 
many different parts and voices as there 
are performers, all joining together in 
the end to produce a single organic 
harmony and melody in the soft 
sweetness of B-flat. ! 


Welsh folk music, dancing, and choral 
singing remain popular pastimes. The 
above jig, ¥Y Derwydd, is a typical 6/8 
tempo'd dance tune. I play it, tuning the 
dulcimer as indicated, with a strong strum: 
Dancers need good rhythm to stay in the 
dance. I also pull-off or hammer-on the 
middle notes of each eighth-note triplet. B 


1Gerald of Wales, The Description of 
Wales, translated by Lewis Thorpe, 
Penguin Books, London, 1978, pp. 239, 
242. 


The 
HAMMER DULCIMER 
3 B 6 9 R 


How I Build 
The Things 


. "pin | 
; omen by 


Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 


Helpful to novice and professional. $19.95 
Woodworks P.O. 218 se ¥° 


Brookston, IN 4/7923 
317-563-3504 1-Spm, M-F 


N NSTREET 


wat ai pa 


Specializing in 
Custom Hammer 


Dulcimer Cases 
Free Brochure 


BOX X! VICTOR, IDAHO @ 83455 
208 @787@2909 = 
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Y Derwydd (The Druid) 


Traditional Welsh Jig 
Mixolydian of D(D-A-dd) " . Arranged by David T. Moore 
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ae ; Z bi . Arrangement and Tablature © David T. Moore, 1986, 1988 
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The Sociable Dulcimer 
A Source of Music and Ideas for Dulcimer Clubs «.. 
Paul Furnas *# El Dorado County, California 


. oe 


_*_A Perpetual Canon: Non Nobis Domine 


Begin Begin Begin Attributed to William Byrd 


Ist Dulcimer's Notes 2nd Dulcimer's Notes ~ 3rd Dulcimer’s Notes 


_ 


All three dulcimers play the same melody, but each one plays it in a different place on the instrument. Play the three measures 
below to get the canon started; then continue by playing the music on the next page several times in succession. To conclude the 
canon, all players should end simultaneously on the notes marked with the (7) sign. 
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David Schnaufer 


Intervi 


These two dedicated musicians ha 
living room and into the world. They s 


once described himself as “a guy with a dulcimer putting his 
head down and going after it.” And indeed Schnaufer's football 
analogy is an apt characterization of his attempt to bring the 
dulcimer into mainstream music. 

His 15-year career has been three yards and a cloud of dust, 
but occassionally he has ripped off long scores like the time he 
outran the competition to win the National Mountain Dulcimer 
Championship in 1976. 

However, Schnaufer's gritty, determined and dedicated 
approach to a “dulcimer lifestyle” of sorts may make him one of 
the all-time leading groundgainers in the furtherance of the 
instrument's popularity and acceptance. 

And Schnaufer doesn't fumble under pressure either. In all, he 
has won seven dulcimer championships. In addition to the afore- 
mentioned contest, his titles include: Southern Regional Dulcimer 
Contest, Mountain View, Arkansas; Old Time Fiddlers Reunion 
Dulcimer Contest, Lithia, Virginia; Bob Evans Farms Grand 
Champion, Rio Grande, Ohio; Dulcimer Days Contest, Coshocton, 
Ohio; Museum of Appalachia Dulcimer Contest, Norris, Texas; 
and the Texas State Dulcimer Championship, Glen Rose, Texas. 

Before he moved to Nashville, Tennessee in 1984, the 
dulcimer was rarely heard on country recordings. When it was 
used, it was added as an afterthought. But Schnaufer (head down 
and dulcimer in hand) came to Music City to change all that. 

He took a job playing in a local restaurant and doubling on 
dishwashing while he waited for an opportunity to get on a 
Nashville recording session. 


by Kelly DeLaney » Joelton, Tennessee 


“T heard through the grapevine that the Judds (a popular 
mother-daughter duo) had used a dulcimer on their new album,” 
he explains. “So I went crazy and took a cab out to the studio 
where they were recording. I waited around and finally Brent 
Maher (the Judds' producer) asked me what I was doing. I told 
him I played dulcimer and that I'd heard they had used one on the 
album. He said they hadn't but that they had looked-around for a 
dulcimer player. So he had me come out the next day and play 
for him. The day after that we went in and did the record. It was 
real lucky that I got to meet him.” 

Since his Nashville studio debut playing on the Judds' 
Rockin' With The Rhythm album, Schnaufer has recorded with 
Dan Seals, Kathy Mattea, Holly Dunn, Emmylou Harris, 
Rattlesnake Annie, and Jeannie C. Riley, among others. He has 
earned two million selling platinum records from the R.I.A.A. 
(Recording Industry Association of America) for having played 
on the Judds’ albums Rockin’ With The Rhythm and Heartland. 

Schnaufer is also the first dulcimer player to earn enough 
session credits to become a member of N.A.R.A.S. (National 
Academy of Recording Arts and Sciences). “That's something 
I'm real proud of,” he notes. “Now I get to vote on the 
Grammys.” 

He has also appeared on several national television programs 
such as Nashville Now—country music's version of 
The Tonight Show, aired on The Nashville Network. “That's one 


continued on page 18 
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e taken their instruments out of the 
are their experiences in these interviews. 


Karen Ashbrook 


is a top notch player and promoter of hammered dulcimer music 
in the Washington, DC area. She is the author of the book/tape 
set, “Playing The Hammered Dulcimer In The Irish Tradition,” 
recently reprinted by Oak Publications. Karen's album of 
traditional and contemporary Celtic instrumental music entitled 
“Knock On The Door” (Kicking Mule Records). For the last 
three years she has written and published “Musical Notes,” a 
local hammered dulcimer newsletter. 


How did you get started with the hammered 
dulcimer? 

I first became interested after meeting Sam Herrmann. She 
had built her dulcimer, so, as a high school project, I built a 
12/11 hammered dulcimer based on a Sam Rizzetta design. It 
turned out to be a good first instrument. I must admit that for 
years Sam Herrmann has been one of my idols. 

I originally intended to play old-timey music but I 
discovered that hammered dulcimers were not always welcome. 
So I began learning Irish music off records and out of books. I 
felt disdain from the old-timey musicians toward the hammered 
dulcimer, but in retrospect their complaints actually said more 
about the players at the time rather than the music itself. 


Do you still find this to be the case? 

Yes, but not in the DC area and not among dancers. Dancers 
love dancing to hammered dulcimer if it's played percussively. 
Some southern style fiddlers say, “I hate all hammered dulcimer 


by Dave DePasqua « Hinsdale, Illinois 


players.” Yet this music is about rhythm, not melody. My 
approach to old-timey music on a hammered dulcimer is a lot 
like a 5-string banjo. I put in a lot of drones. I use my hammers 
like cloggers use their feet, and it works! The dancers love it. I 
seldom run into an old-timey musician who doesn't like my 
dulcimer playing once he hears me. But walking into a strange 
old-timey session with a hammered dulcimer, they'll de-tune so 
that you can't play with them. 


How would you define your playing style? 

I love to go up and down the instrument constantly. My joy 
in playing hammered dulcimer is to move around the instrument. 
I put in lots of bass notes and that's one thing that characterizes 
my Style. I've retuned my hammered dulcimer to a low A below 
the D that most people have, and I love playing in the key of A. I 
keep the low notes ringing. If anything, I tend to over-embellish 
in the sense that I always have a lot going on. The hammers are 
never quiet. I'm always putting in chords, filling in arpeggios, 
putting in a flam or a triplet. I do a lot of syncopated and off-beat 
rhythms. I love playing for dancers as I love to dance. My style 
has always been rhythm-oriented. However, since I've moved to 
the Washington area and played with harpist Sue Richards, I've 
learned to play slow tunes. You can really let your imagination 
run wild. I put my whole heart into it and feel as schmaltzy as 
possible. 


continued on page 20 
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Schnaufer, from page 16 


of the greatest audiences I've ever played 
for,” Schnaufer offers. “Now when I go 
out on the road to perform, people who 
are interested in country music who have 
never been to a folk gig are coming to see 
me because they've seen me on Nashville 
Now or This Week In Country Music. 
They're familiar with Dan Seals or the 
Judds, those types of artists. Now my 
audience is a lot more of the regular 
folks.” 

Although Schnaufer had previously 
released an EP, Rosie’s Arms And Other 
Retreats in 1986, he recorded his first 
full-length album entitled Dulcimer 
Deluxe in 1988. The 17-song Ip has been 
critically-acclaimed for its simplicity and 
the sensitivity with which he plays the 
instrument. 

The small cast of musicians 
supporting Schnaufer's playing include 
such virtuosos as: Chet Atkins, acoustic 
guitar; Marc O'Connor, fiddle; Vip 
Vipperman, guitar; and Gove Scrivenor, 
Autoharp. Dulcimer Deluxe is historically 
significant in that this is the definitive 
dulcimer album as the instrument applies 
to country music. 

It has been a sometimes Ionely 
crusade by this native of Hearme, Texas, 
who almost singlehandedly has broadened 
the acceptance of the dulcimer with the 
country music audience. “To me, you 
should be able to play the dulcimer with 
any instrument in the world - grand piano, 
kettle drums, an orchestra, whatever,” he 
affirms. “You should use the instrument to 
play what you want to play, rather than 
limiting it to only one style of music.” 

David Schnaufer can certainly play 
with anybody, as his Nashville session 
credits attest. But there is one common 
chord that rings through Schnaufer's 
music. Its reference points are love and 
total dedication. For Schnaufer, the 
musician, the dulcimer provides the very 
breath of life itself. 


Tell us a bit about the 
background of Dulcimer Deluxe 
and what you had in mind. 

I wanted it to be a real dulcimer 
playing record. A lot of the dulcimer 
records have other instruments on them 


and you tend to lose the sound of the 
dulcimer because it can be overwhelmed 
by the volume of the other instruments. I 
wanted a record that sounded like the 
instrument really sounds. All the other 
instruments on this record are behind the 
dulcimer. 


Why did you choose these 
particular tunes to record? 

Because I wanted to cover the last 15 
years, I've got some of the first things I 
ever played on the dulcimer, like “Santa 
Anna’s Retreat,” which is the song I won 
most of my dulcimer championships 
playing. I also wanted a healthy dose of 
the country classics on there because 
that’s what I'm trying to do. I'm trying to 
get the sound of the instrument teamed up 
with familiar melodies. Part of the 
problem with dulcimer is that people don't 
know the traditional music; I sure didn't 
know it. So, if the music is familiar, then 
people will pay more attention to the 
instrument - the sound of it. 


T really liked what you did with 
“San Antonio Rose” and “Steel 
Guitar Rag.” 

They're two of my favorites. “San 
Antonio Rose” is a song I always wanted 
to play but I couldn't figure out how to do 
it. I sat down with a guy named Satch 
Wright, who is one of my favorite electric 
guitar players, and I took lessons from 
him. He showed me how to play country 
classics, so ] learned a lot of them to play 
for performance. 


What did you do on “Steel 
Guitar Rag?” 

That song I recorded using a fully 
chromatic dulcimer which is something 
you don't see a lot of in the dulcimer 
world. I got one just before I moved to 
Nashville because I knew there would be 
a time when a tune would modulate from 
E-flat to B-flat, and I'd have to be able to 
do that. Plus, you've got all the notes; you 
don't have to worry about changing 
tunings. 


Do you think the chromatic 
dulcimer may gain in 
popularity? 

Yeah, I hope so. The chromatic 


. 


dulcimer is some work because it's like a 
diatonic harmonica and a chromatic 
harmonica. They're both harmonicas but 
they're very different. Most harmonica 
players play both, and I think that's what 
will happen with dulcimer players, too. 
Certain things you'll want to play on a 
chromatic one. But it's not a replacement 
for the diatonic dulcimer and it's not a 
guitar, 


Have there been any negative 
responses from the more 
traditionally oriented dulcimer 
players about the direction 
you've taken? 

There have been a couple of things 
said, but that's real minor. I feel like 
everybody is behind me in this; all the 
people I've known for 15 years. It's the 
fact that nobody's done it before. There's a 
lot of real support. 


Talk about some of the tuning 
you used on your album. 

I didn't use a lot of tuning on this 
record. I did “Santa Anna’s Retreat” in an 
E-B-A tuning and “Greensleeves” in a D- 
A-C tuning. 


What kinds of dulcimers do you 
play? 

My main one that I've played since 
1978 is a Bonnie Carol: it's all koa wood 
and four-stringed. I also use a Blue Lion 
instrument that I got from Bob and Janita 
Baker in California. It has a wonderful 
tone. The other one I use is a Capritaurus 
dulcimer also from California made by 
Michael Rugg. It’s mahogany with a 
spruce top and the the Blue Lion is Indian 
rosewood with a cedar top. The intonation 
on all three is really good. 


How did they come to play in 
the recording of the album? 

I used the Bonnie Carol on 
everything but “Mr. Snow,” “Steel Guitar 
Rag” and “Blue Moon Of Kentucky.” I 
use it a lot - fingerpicking, flatpicking and 
strumming. I use a lot of four separate 
string tunings - songs like “Here Comes 
The Sun,” “Moming Bird,” “Beautiful 
Dreamer,” “Jesu Joy,” “Somewhere Over 
The Rainbow” - those were all done in 
four separate string tunings. “Here Comes 


The Sun” I did capoed up at the fourth 
fret, all in the D-D-A-D tuning. The Blue 
Lion I used capoed up on the fourth fret in 
the key of A on “Blue Moon Of 
Kentucky.” The Capritaurus is fully 
chromatic and I used it tuned in D-A-D for 
“Mr. Snow” and it was capoed up to E. 


What about the intonation of 
your instruments in the studio? 
Do you have to re-tune much? 

In the studio here in Nashville they 
expect the intonation to be perfect. That's 
why I've been using a capo so much, 
using a D-A-D tuning and then using the 
capo to play in E minor, G or A because it 
keeps the intonation intact. 


So the capo is a vital tool for 
you in the studio? 

Bonnie Carol always used a capo on 
her dulcimer. In fact, the fingerboards are 
scalloped out to fit a Dunlap capo. So, 
playing with her, I got into using a capo 


for E minor or G. Once I moved here I 
started playing in the key of A a lot, 
which has really extended the range of the 
dulcimer for me more than anything else. 
It puts you right in there with the range of 
the mandolin. You get a lot of volume 
capoed, too. When you capo up to the 
fourth fret you've got a lot of tension on 
your strings. To play in A any other way 
you would have to tune your strings down 
and you wouldn't have near as much 
tension 


What's your stage set-up for 
playing with a band? 

I use a Shadow pickup and a Passac 
equalizer box going into the amp. With 
electric pickups you can do that now. 
With a pickup, an amplifier and a capo 
you can play dulcimer in band situations. 


What about gadgets and effects 
in conjunction with the 
dulcimer? 
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I've been using a pretty straight setup. 
I haven't gotten into the electronic thing 
as much as I'd like to. I love the acoustic 
sound. On solo shows I use a microphone, 
but if it's a situation where you're playing 
with other musicians in a band with bass 
and drums, you're going to need the 
electronics. So, you'd better embrace it 
and realize that it's just another voice. It's 
not the acoustic voice; it's something else. 


What kinds of effects have you 
tried? 

Analog and digital delays and stereo 
choruses are things I've plugged into and 
really enjoyed. They seem to be in 
keeping with the instrument. 


It hasn't been easy trying to 
bring the dulcimer into 
mainstream country music, has 
it? 

No, but it sure has been fun. 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: 


(615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
OUR NEWEST PRODUCTS! 


We specialize in 


dulcimers and everything for them 


and finished 
builders' supplies, 


fretted and hammered 


instruments by several makers, 
accessories, and nearly 


HAMMERED DULCIMER by 
-- kits maple pin blocks, 
Includes T-handle 
Use-and-Care 


cherry 
tuning 


Jeananlee 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
rails, 
wrench, 


booklet, and a three year 


Schilling (formerly Beriyth). 
and bottom. 
string wire, 
D312 has 


laminated birch top 
hammers, extra 
warranty. Model 


every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 

refund with your first order) to cover the 

cost of printing and postage. 


We serve the retail and wholesale music trades. 


twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories listed in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, cedar, padauk, or 
maple. Excellent volume and tone. It has 30 strings and three 
pearloid position dots with a note range from F below middle-C to 
second A above middle-C. Diatonic scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 


tuning-and-playing book. Price: $140.00 pp. 


Dealer inquiries are invited. 
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Ashbrook, from page 16 


Where do you see your music 
going and where would you like 
it to go? 

I've picked up some new kinds of 
music in the last year. I've started learning 
Jewish music; not so much Klezmer, but 
more traditional Hebrew. I've been 
playing with a Jewish band, and that's a 
whole new repertoire. I've also started 
playing with some other musicians, and 
this is really the direction I want to be 
going. I guess we'd call it a contra swing 
band. It works off traditional music, but it 
also incorporates jazz chords and swing 
rhythms. The swing rhythms I relate to 
easily, but the jazz chords are a challenge. 
I want to be able to play backup to 
everything, and having the chance to play 
with excellent musicians of various 
musical backgrounds can only help. 


What about your dulcimer 
teaching? 

I've had over 120 students in the last 
few years, and my teaching skills have 
come a long way. At first I was 
confronted with students who didn't want 
to learn the type of music I play best. 
They didn't care if it was Irish or old- 
timey; they wanted to learn hammered 
dulcimer. I respected that and started to 
teach them the instrument. I don't create 
clones of myself. 

I usually don't play hammered 
dulcimer with my students, so they learn 
to develop their sound almost 
immediately. Even those without a 
musical background can have interesting 
and different ideas. I give them formulas 


or ideas on specific things, but I don't tell 
them, “This is what you do.” I want 
people to get to the point where they teach 
themselves. I've had students whose 
hammered dulcimer was their first 
instrument and they were so incredibly 
musical that it was just a matter of 
teaching them how to express that music. 


What is your advice to someone 
just starting out with the 
hammered dulcimer? 

If the courses are not marked, you 
should definitely mark them and not put 
letter names under your strings. One of 
the easiest things about playing the 
dulcimer is the series of hammering 
patterns. When you change keys, the 
patterns are basically the same. Some 
people who put note names under the 
strings never see the patterns and it takes 
much longer to learn their way around the 
instrument. It's nice to have the note 
letters on strips to use when reading 
music or tuning. 

It's best to have a teacher. There are 
things that took me years to figure out that 
I could turn around and teach in five 
minutes. If you're teaching yourself, 
remember to alternate your hands, learn 
how to cross the bridge comfortably, and 
don't be afraid to use all of the instrument. 
It's a key to practice keeping a solid 
rhythm. The best way to do this is to play 
with others, but if that is not possible, 
play along with records or tapes. Always 
be aware of rhythm. 


Tell us about your book. 
That was my idea of a little project 
that I could start and finish in three 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 
FROM $149.95 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 

SATISFACTION OR MONEY BACK 

FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


months. But it actually took a year and a 
half once I got down to work on it. I 
ended up rewriting most of the tunes after 
meeting David James at an Irish Music 
Festival in Chicago. After hearing his use 
of rolls and crans, I had to incorporate 
those embellishments into the tunes. The 
book is written for people who already 
know how to play and is specifically for 
playing Irish music. I tried to write out 
tunes fully embellished. 

I took a selection of 45 common 
session tunes and put in lots of variations 
to give people an idea of what can be 
done with the tune. Once you understand 
what can be done to Irish music you can 
work off tune books. There are specific 
and concrete embellishments that work if 
you know what they are and where to use 
them. The book also has information on 
resources available in books and records 
and covers session etiquette, which is 
very important—especially for hammered 
dulcimer players. The book has been well 
received. 


What are your thoughts on the 
hammered dulcimer revival? 

It's astounding! Hammered dulcimers 
are one of the best selling instruments in 
any folk music store. They sell steadily 
even during the slow times of the year. In 
the DC area alone, not counting 
Baltimore, there are over 300 people who 
own hammered dulcimers. For a 
hammered dulcimer player it's a great 
area in which to live. 


Karen Ashbrook can be reached at 
PO Box 8310, Silver Spring, MD 20907. 
301/588-2820. 


@ Knock On The Door, Kicking Mule 
Records #246, 1986 


M@ Good Morning Sunshine, Golden 
Glow C-102 (Karen is on 4 cuts) 1986 


@ Celtic Lace (Ceoltoiri - with Sue 
Richards on Celtic harp) release eminent 


@ Playing The Hammered Dulcimer in 
the Irish Tradition, book/tape set, Oak 
Publications * Foolscap Publications 
1984, revised edition Oct. 1988 


M@ Musical Notes (Karen is editor/ 
publisher) DC/Baltimore hammered 
dulcimer newsletter B3 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 


4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Call or write for free catalog. 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 


which is unmatched in the dulcimer world, into this primer, 


text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
P.O. Box 1316 
Cambridge, MA 02238 


DULCIMER 
DAYDREAMS 


ESTHER KREEK 


HAMMERED DULCIMER 
CHARLIE PINZINO + JERRY FAIER 
GUITARS 


Popular Favorites for Easy std 


Recorded Two-Track Direct 
$8.50 + $1.50 Shipping 
Stereo Cassette 


Esther Kreek 
1156 W. 103rd St., Dept. 206 
Kansas City, MO 64114 
(816) 942-6233 


MUSICAL 
TRADITIONS 


* Books * Records * Lessons * 

* Dances * Accessories * Concerts * 
* Repairs * Mail Order * Workshops * 
* Specializing in Muscial Instruments 

the World Over * 


Store Hours: 
Tue. Wed. Thur. & Sat: Noon-7 
Sun. & Mon. Noon-5 Friday Noon-9 


7040 Carroll Avenue 
Takoma Park, Md. 20912 


301) 270-0222 
351 270-9800 


Dulcimer 
Players 


Notebook 


by Lorraine Lee 
Brookline, Massachusetts 


Here's a wonderful tune for 
dulcimer players written by guitarist 
Bennett Hammond. I am always 
interested in how some tunes created 
for a particular instrument find new 
voice and a new life when transferred 
to another. Bennett says the tune 
incorporates a banjo lick that Howie 
Bursen was perfecting long ago when 
he and Bennett were roommates at 
Cornell. Bennett found the phrase on 
the guitar and it eventually found its 
way into “Fetch the Doctor.” 

The tuning here is the same as in 
the last column to help you expand 
your four-string skills in the key of D. 
Alternating melody notes between the 


first two strings, both tuned exactly the 
same, is a strength of this tuning. 
Notice my use of that technique in the 
first measure of the B part. I could have 
pulled off 7 to 4 on the first string, but I 
prefer the crisp ring of the notes played 
on alternate strings. I direct the pick 
away from me on the first string, 
toward me on the second. 

My arrangement is full of 
ornaments (hammers, pulls and slides 
as introduced in earlier columns). I 
have noted them only in the first four 
measures to give you the idea without 
further cluttering up the tab. 

Bennett and I recorded this tune on 
his instrumental guitar album, 
“Walking on Air,” (Shanachie Records 
#25008). Play it with a light touch, and 
a smile! 


Fetch the Doctor 


By Bennett Hammond 
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© 1986 Grassblade Music 
Arrangement © 1986 Lorraine Lee 
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Dulcimer 
Clubs Column 


Edited by Judy Ireton 


Sh! Don't let anyone know I'm here. 
I'm a marked woman. Yes, it is true. I 
have been threatened by a person—no, a 
group of people—whose names have 
appeared in this column. With absolutely 
no provocation, well, just a tad, these 
women sent me a letter in regards to my 
column on being in perfect tuning. We all 
realize that a symphony orchestra recog- 
nizes the fickleness of strings, but not the 
Ladies Dulcimer Terrorist Society. The 
Godmother, Hatah Mahri, even defends 
their demand of concert pitch at all times. 
Now, alas, I quake in constant fear of “a 
band of wirecutter-wielding women” at 
my back door or, even worse, “cotton ball 
mutes” on my hammers. I think this is 
going too far. Beware. If we allow this 
totally unrealistic idea of everyone being 
in tune to spread, you or your group may 
be next. People might even get to expect 
this of everyone. Dangerous, indeed! 

As I read through all of your newslet- 
ters, one thing stands out. While it will be 
winter when you read this, it was the 
hottest summer ever for most of the coun- 
try. Meetings and events had to be moved, 
cancelled, and rescheduled. People won- 
dered if they every would recover from 
long playing dates at various festival and 
d fairs. Many club meetings moved out 
into members’ backyards and front yards. 
No one thought of not playing; heaven 


forbid, they just found a somewhat cooler 
place. 

Your letters and club newsletters tell 
me this was the busiest season ever for 
dulcimer groups. You played at festivals, 
nursing homes, picnics, workshops, tele- 
vision presentations, weddings, christen- 
ings, campouts, schools, clubs and more. 

The Ala-Sippi Dulcimer Association 
holds both a spring and fall get-together at 
Tishomingo State Park in Mississippi. 
Those who orchestrate just one festival 
shudder at the thought of all the work. 
The North Alabama Dulcimer Festival 
was held in September at the 
Meridianville Lions Club. Tannehill 
Historical State Park was the scene of the 
Southern Appalachian Dulcimer Festival 
near Birmingham, and Joe Wheeler State 
Park was the setting for the Shoals 
Dulcimer and Folk Music Club's first 
annual First Creek Dulcimer Festival. 
Everyone has been busy in the Alabama 
area sharing their music and gathering 
more knowledge with each new event. 

Bob Simmons suggests that all 
groups make song lists and gives us some 
examples for going about it. For instance, 
songs about trains, songs about dogs, 
songs about meetings and gatherings...an 
on-going list will probably surprise every- 
one as we see how many songs our groups 
know and play. This might also point out 
that we need to learn more songs in areas 
in which we are weak. Good idea, Bob. 

Ann Maulsby did a review of several 
books for The Drones Of The Dulcimer. 
This will be a valuable aid to the Ala- 
Sippi members. If you are not able to 
attend events where vendors have various 
books on display, you are not able to look 
through the material yourself to determine 
if you are interested in or capable of play- 
ing at that particular level of difficulty. 
Reviews in the DPN and club newsletters 
are invaluable to players. 

Archie and Anne Lee, Hollis and 
Nevil Long and their grand-daughter 
Belinda filmed a video for the University 
of Alabama Library playing the guitar, 
autoharp and mountain dulcimer. 

The “Club President, Editor, and 
Janitor” of the Kentucky Hammered 
Dulcimer Society continues to keep the 
group's membership informed with help- 
ful hints. The last issue gave hints for 


choosing hammers. Bob's advice to “try 
‘em before you buy 'em” concluded the 
article and certainly echoes my opinion. 

The Classical Hammered Dulcimer 
Society is still very much alive, according 
to Peter Benson. He writes that two 
moves have taken their toll and that some 
may wonder if he even exists. The good 
news is, he is now at 7425 Village Rd., 
Apt. 11 in Sykesville, MD 21784. Pete 
asks that I remind everyone that the group 
is not just “local” in its membership, but 
indeed even international. 

Two clubs announce new club song 
books or the republishing of club song 
books: the Dayton Mountain Dulcimer 
Society, c/o Vera Fisher, 408 Schuyler 
Drive, Kettering OH 45429 and the 
Cincinnati Dulcimer Society, c/o Mrs. 
Lindsey Pertuset, 7734 Naomi Ave., 
Cincinnati, OH 45243. Some very clever 
member of the Cincinnati group put 
together, “What is the Cincinnati 
Dulcimer Society” in the graphic form of 
an hourglass mountain dulcimer. The text 
used whatever number of words necessary 
to form the correct shape. More news 
from Cincinnati comes from Tim 
Schaiper. The second Wednesday of each 
month, all hammered dulcimer players in 
the area meet across the Ohio Ocean at 
the Highland Heights Civic Center to 
learn and play. If you would like to join 
the group, call Tim at 513/441-5026 for 
more information. 

Our congratulations and best wishes 
go to Lucille Reilly and her new spouse, 
David. A new record and a new husband, 
both in the same summer. 

We also received a number of news- 
paper clippings. The Dulcimer Friends 
Mountain Dulcimer Club of Illinois used 
the free local events calendar to publicize 
free demonstrations of mountain dulcimer 
playing at the Original Pie Pantry in 
Belleville. This not only was an opportu- 
nity for the public to hear the instruments, 
but also gave them several new members. 
A local craft shop in the area allows them 
to have a sign posted in their display win- 
dow that simply has the word Dulcimer 
with a picture and a contact telephone 
number. Ruth states that this brings sever- 
al phone calls and several new members 
each month. Thanks for the helpful hints. 
The Dulcimer Friends club and we all 


welcome you. Local teachers, Barbara 
Emst and Ruth Loeffler started the club 
and welcome your calls for further infor- 
mation about time, date and place. 
Contact Barbara at 618/624-8100 or Ruth 
at 618/234-9541. 

The Athens (Georgia) Folk Music 
and Dance Society announces a fretted 
dulcimer group being formed. They meet 
the second Monday evening of the month 
at 7:30. For more information, contact 
Mary Anne Rick at 404/548-9951. The 
North Georgia Foothills Dulcimer 
Association is the second new club in 
Georgia. This group began in September 
and has members ranging from beginners 
to advanced. Meetings are at least tem- 
porarily being held at Gainesville College 
in Gainesville, Georgia. Bill Buffington of 
5375 Thompson Mill Road in Hoschton, 
GA 30548 is the person to contact for 
more information. 

The Ruffwater String Band celebrat- 
ed their tenth anniversary last summer. 
May they keep their toe-tapping sounds 
issuing forth for at least ten more. For 
those of you who have never seen or 


heard this fine group of musicians, they 
are truly a lot of fun to listen to or have 
play for dances. Our congratulations. 

August 25th was the 60th wedding 
anniversary of Uncle Carl and Aunt Eva. 
Uncle Carl's Dulcimer Club was proud to 
wish them a happy anniversary and a 
happy birthday to Aunt Eva a few days 
later. Dexter and Dorthy Gillette celebrat- 
ed their 50th wedding anniversary on 
September 10th. Those Michigan winters 
may be harsh, but they account for some 
long-lived people, too. 

While talking about the Michigan- 
ders, I must tell about a special invitation 
we received this summer from the 
Tomanicas who live south of the 
Muskegon VOR. On August 20th they 
held a fly-in pig roast. Directions were 
given to their air strip in the back 40 
where they live. Ultra lights were exempt- 
ed, but all others were asked to bring 
instruments and a dish to share. 

Steve Smith gathered together many 
from the central Ohio area for a potluck at 
the Moundbuilders Park in Newark, Ohio 
in October. While the drought was dread- 


Winter 1989 @ 25 


ful for the farmers in most of the central 
and southern part of the country, it did 
guarantee dry weather for such gather- 
ings. 

Do take advantage of the winter 
months and work on all of the tunes you 
picked up last summer at the festivals. 


“Music takes us out of the 
actual and whispers to us dim 
secrets that startle our wonder as 
to who we are, and for what, 
whence and whereto.” 

Emerson 1836. 


Judy Ireton, Clubs Editor 
6865 Scarff Rd, New Carlisle, OH 45344 


Please Note: The 1989 Clubs Directory 
is slated to appear in the spring (April) 
Dulcimer Players News. We'll be in touch 
with those of you listed in 1988 and men- 
tioned in this column during the year. If 
you believe we don't know about you, 
please get in touch. We need the name of 
the club, a contact person (if possible), an 
address (complete with zip code) and tele- 
phone number. 


We appreciate your help in making Larkin’s Dulcimer Book 


the new standard in self-instruction methods. Now in its 


seventh printing, it has helped many thousands of people learn 
to play the mountain dulcimer in an informative and 


enjoyable way. Available from your local dealer or by mail 


order, the 103 page spiral bound book is still only $9.95, 


the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 


shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 


WEN WAMBLIN0 


reasonably priced 
expertly crafted 
custom-made folk 
‘musical 

instruments ibe 


i/lustrated 
catalog 


$49 


Ken Hamblin 
PO. Box 894, Salem, Va 24/53 
ph. 703-986-1044 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941 -1071 


Fine tuners 


Fine Craftsmanship Easy action 


Suspended bridge 


Accurate pitch 


Contact Keith Young for more details. 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle, guitar, 
dulcimers, melodeon, whistle, pipes. 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. you'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS DULCIMER TAIL BLOCKS 

Dimensions 7° x 32° x 1/8" for 1 pc Dimensions 2° x 1 1/2°x3" 

8 x 32° x 1/8" for 2 pe (two 4" pes) 850 Cherry .. : 
15 611 128up 851 


io Con ee tee a ee DULCIMER TUNING PEGS 

ui ; i HI indivi Pontal i 
510 Curly Maple 2.pc 9.20 870 785 pms pre individuals with screws, for horizontal mounting, 
511 E. Indian Rosewd 2 pe .......... 1745 1660 14.95 3024 set of 4 $6.60 
513 Padauk 1 pe .. “ 840 8.00 7.20 3025 5-48 
514 Padauk 2 pc : 8.40 8.00 7.20 


3026 49-144 $1.35 ea 
$1.50¢ea 3027 1458up $1.20 


GROVER “PERMA-TENSION™ — pegs with pearloid buttons (Set of 4) 


SOUNDBOARDS 3030 (1 Set) $25.50 (2-4) $20.50 (5-11) $17.00 (12 & up) $13.40 
Dimensions 7* x 32° x 1/8" for 1 pc 3040 Rosewood button add $2.00/set 
8 x 32° x 1/8" for 2 pe (two 4" pcs) 
Sitka Spruce and W.R. Cedar are vertical grain FRICTION PEGS 
550 No. 1 Spruce 1 pc........ 7.80 7.40 6.70 3050 Ebony $250ea 3060 Rosewood $2.25 ea 
551 No. 1 Spruce 2 pc .................... 7.40 7.05 6.35 
WAR. Cedar 1 pt ncsceccssoreesveeee 7.40 7.05 6.35 STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 


553 
554 WR. Cedar 2 pe 7.40 7.05 6.35 —_ Pearloid button (Set of 4) 

555 Butternut 1 pc 7.30 6.90 6.20 3065 (1 Set) $55.50 (2-5) $45.00 (6-11) $38.85 (12 & up) $33.50 
556 Butternut 2 pe essen 7.30 6.90 6.20 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 


DULCIMER SIDE SETS Plain Sizes .009-.013 Wound Sizes .020 - .026 
Dimensions 2° x 32° x 1/10" (2 pes) Plain Sizes Wound Sizes 
COV COTY nseenseesivssrsesmeene «9.25 2G0 BD 1-42 SH INGE cccecesereteemnoreret 45 ca 1.15 ea. 
602 3.55 3.20 2.90 13-48 Strings ... id 25 ea. 5 ea. 
603 3.35 3.00 2.70 49-144 SUFINQS acsscnssosmnnssnron 20 ea. 75a. 
604 475 425 3.85 145-288 Strings .... ee 15 ea. 55 ea. 
605 485 435 390  289&UpStrings nn 12ea. 45 ea. 
as . <a. ie — SPECIFY BALL OR LOOP END — 
FINGERBOARDS FRET WIRE 18% Nickel-sitver, Pre-straightened, 2° lengths 

: ° 4090 per fo0t on Kotise $.85 
eee Se kee 3 Ve 5000 1/4 Ib. (about 19") ........ $8.10 
650 Cherry... *:, See 710 675 «6.10 Bn th nie 
651 Walnut... shaany 770 7 0G ONO ID eens 
652 Hond. Mahogany 730 695 6.25 
653 Cir Maple ..... ‘i 645 615 550  DULCIMER CASES CHIPBOARD Fock Lined 
654 Bdseye Maple 845 805 7.25 TEARDROP 37-1/2°x7-1/2"x4" 

rly . 5016 (1) $25.50 (2) $20.00 ea. (3-5) $16.50 ea. (6 & up) $13.75 ea 


Sees sania . : HOURGLASS 39-1/2" x 4° deep. Lower curve 7-1/2" , upper curve 6", 
scroll width 4° 
NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 


5015 (1) $25.50 (2) $20.00 ea. (3-5) $16.50 ea. (6 & up) $13.75 ea 


PATTERN (18 FRET SLOTS: $2.00/FINGERBOARD 
‘ , ZITHER TUNING PEGS Nickel plated 
DELRIN PLASTIC NUT AND BRIDGE STOCK 11002 ACR einen BO 11020 Pig. OF 500 anne 75.00 
700 To fitab $1.00 per ft 11000 Pkg. of 50...... 1250 11030 Pkg. of 1000 . 110.00 
OM above Per. 11010 Pkg. of 250... 47.50 
petomisege hl epbaapenctc 0 Cicte: 1 pe or 2 pe Write for our complete supply list. 
1 ‘ Dulcimer, Hammered Dulcimer and 
750 Cherry 435 3.90 Bowed Psaltery! 
751 Walnut dk 4.80 4.30 
752 Hond. Mahogany .... f 450 4.05 SHIPPING - Most orders shipped via UPS. Please include your 
753 Bdseye Maple ........ e 5.00 4.50 street address with order. Orders up to $100: Minimum ship- 
754 Curly Maple sewers : 5.15 4.60 ping charge for woods and accessories - $5.00. Orders of $101 
755 —_E. Indian Rosewd ................. 1460 13.15 1180 and up: Add 5% of the total order. We will bill for additional 
757 — Padauk (2 pc. ONLY) 00.0... 590 530 475 shipping ~vhen orders contain large quantities of heavy items. 
e + 
| im 1 
J nm) As) ~ ( od] Aad) ~ 
+ + 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


by Larry Hall 


The hammered dulcimer has a long and sensible history of 
being rested securely on a stand or leg while being played. But 
sooner or later it had to be done. Maybe this was the first time in 
history. 

I first got the idea from Denis Murphy, a well known 
dulcimer daredevil and innovator (ever heard of standing on your 
instrument, clawhammer-shaped striking devices, or playing with 
lighted hammers?) at one of the Summer Solstice festivals here 
in Los Angeles a few years ago. The single strap, over-the- 
shoulder arrangement was simple enough to hold his lightweight 
hammered dulcimer in a position in front of him so that he could 
play while walking. Of course, I had to remind myself that this 
was the same guy who delighted in catching his audience off 
guard by casually, but persistently, looking up at them, rather 
than at his instrument, in the middle of a tune without missing a 
beat or seeming to notice that he was doing anything unusual. 

So it was with a confidence more foolish than sure, that our 
little band of dulcimer merry-makers entered the 1988 Claremont 
4th of July Parade, complete with banner (made by Karen 
Kindrick) and banner carriers (Ken, Brittany and Sadie 
Kindrick). Branton Lachman and I had worked on a prototype 
dulcimer harness a few weeks before the parade that seemed to 
be able to support the weight, but it required some sinuous “thin- 
wall” conduit bending and a relatively expensive weight-lifter's 
belt as the key elements in the design. Karen Kindrick and I used 
this design for our dulcimers. 

As it turned out, four different dulcimer carrying designs 
were invented among our band of six players, including one 
made of styrofoam with an intricate strapping system (played by 
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Claremont, CA 


Patty Kroul and Jim Hayes), one completely welded together that 
slipped over the shoulders (played by Beverly Erickson), and one 
of my adjustable height stands that was modified to roll on five 
wheels (played by Judy Gilbert). In addition to the dulcimer 
players, we were accompanied by a roving guitar (played by 
Christie Names) and bass fiddle (played by Nick Kroul) mounted 
conveniently on a steerable skateboard! 

We originally planned only to march and “drone” at the 
same time, occasionally stopping to play a series of short 
patriotic tunes while standing still (for better accuracy). With a 
little practice, we found that it actually was possible to walk and 
play at the same time, assuming, of course, that we weren't trying 
to chew gum too. As it tumed out, there was no time to stop for 
long because a big gap had developed between us and the entry 
ahead, and we found ourselves marching and playing 
continuously along most of the parade route. Even our rolling 
dulcimer player was able to push against a strategically located 
pad on her mobile stand and play while moving. There were 
minor navigational challenges though, as surprise horse pies 
showed up occasionally along the way to challenge both our 
footing and the stability of Judy's rolling superstructure. 

Our little venture was a surprising success, but even more, it 
was great fun. We took second place in the marching band 
category, following only the Claremont High School Marching 
Band and Drill Team. We may have also set some kind of record 
in modern day dulcimer history, with this modest but determined 
marching hammered dulcimer band. 

This year, Claremont. 

Next year, the Rose Parade. 


Hammer 
Dulcimer 
Column 


by Linda Lowe Thompson 


This month's column will be a 
patchwork of ideas from several 
dulcimists. Ed Hale and Floyd Ellington 
are two of my favorite people. I trust 
you'll find them as helpful as I always do. 


Floyd's Performance Tips 

Floyd Ellington is a retired journalist 
who lives in Charlotte, North Carolina. 
He's bright and encouraging. Floyd 
builds, plays, and teaches dulcimers there 
in his home town. 

“Lasso a guitar player or a string bass 
or a kazoo to join you on stage. Lots of 
comfort in numbers, and you're not 
playing so horrifically ALONE. 

Don't forget: You're better than you 
think. Best hammered dulcimer player 
many of your listeners have ever heard. 
Your hammered dulcimer playing almost 
always sounds a lot better than it really is. 
Nature of the beast, or something. So you're 
not world-class? How many of us are? 


So show off. Play. If you foul up, 
keep going and don't flinch or make a 
face. They'll never know; most of them, 
anyway. 

Pick or visualize a friendly face in the 
audience and play to him or her. Much 
cozier than playing to the crowd. Keep in 
mind that you are more than your music. 
A clinker now and then doesn't make you 
a loser.” 


Ed's Practice Techniques 

Ed Hale is a longtime friend who 
lives and builds dulcimers in North Little 
Rock, Arkansas. He has a highly skilled 
playing technique and I requested that he 
outline some practice hints -- assuring 
him that you'd find them helpful and not 
too boring. 

“T'm afraid I don't have much to 
contribute on the subject of practice 
techniques. I don't do nearly enough of 
them. One of the few I did do when I first 
started was one that Sandy Davis 
recommended. He said to practice playing 
scales up and down crossing the bridge at 
different places. This is an excellent 
practice technique, and I highly 
recommend it to players of any level. 
Long runs up and down the scales in tunes 
are notoriously easy to get sloppy on 
when they occur in a tune and practicing 
scales like this should help a lot. One 
should sometimes start with the right hand 
and sometimes with the left. And one 
should play various scales and various 
octaves. 

Another technique I spent a lot of 
time learning was rapid triplets -- triplets 
followed by a melody note so that there 
are actually 4 notes involved. I was 
having a lot of trouble getting the rhythm 
down smoothly until I finally discovered 
that I could get the rhythm right if I would 
start with the hammer for the second note 
a lot higher than the hammer for the first 
note. That delayed the second note just 
long enough to get the rhythm right. After 
practicing this way for a few months I 
could use this technique in songs 
comfortably enough to stay in practice on 
the technique without resorting to 
continuing ‘boring practice techniques.’ 

I also practiced bouncing the hammer 
between strings quite a bit when I first 
started doing that. I would start with the 


tonic of a scale (I) and bounce from the 
tonic to the second (1-2), then the tonic to 
the third, etc., up to the tonic to the 
octave. I would also sometimes go down, 
bouncing from the higher tonic to the 7th 
tone, etc. I rarely practice this in isolation 
any more. I mainly just practice the 
bounces that are woven into my 
arrangements of songs as I practice the 
songs.” 


Linda's Arrangement 
of Ode to Joy 

Surely I've told you how I hate to 
practice exercises. Well, I do. But, the 
truth is -- practice exercises work. When I 
need to sound better fast, I do more 
practice exercises. So, to that end I 
devised this exercise, Ode to Joy, using a 
Beethoven tune. 

Play the arrangement in this order: 
A—ending 1, A—ending 2, B, 
A—ending 2. 

Play louder (accent) the notes that 
have this sign (>) over them. 


Conclusion 

Sandy Lively recently told me which 
of the dulcimer helps I've given her she 
considers the best. It was one that Ed Hale 
first suggested to me. The only credit I 
can take is having the good sense to listen 
to Ed, to take his advice, and to pass it on 
to others. 

Ed's advice: /f you mess up one 
particular section of a tune/arrangement 
time after time: I) you may have a bad 
hammer pattern, 2) you may have devised 
something technically too difficult for you 
at this moment, or 3) you may not really 
know what it is you're supposed to be 
playing. You'd be surprised how often 
that's tumed out to be the case for me and 
Sandy. You may find it's so with you, too. 
Close your eyes and see if you can tell 
yourself exactly what you're supposed to 
be playing. No? AHA! 

Help! I need your input. What do you 
want to see in this column? Send 
advice/requests directly to me: Linda 
Thompson, 1517 Laurelwood, Denton, 
TX 76201. 

Overheard at a party: “My feeling is 
that while we should have the deepest 
respect for reality, we should not let it 
control our lives.” 
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Ode toJoy 


Ludwig Van Beethoven 


THE 
AUTOHARPOHOLIC ©}. 


THE INTERNATIONAL 
AUTOHARP QUARTERLY 
JOURNAL 


Reading The Autoharpoholic 
always makes me smile... 
M.L., Artist's Model, Florence, Italy 


Since 1980 The Autoharpoholic magazine has created the only 


international network of serious autoharpers by uniting 
players in all fifty states and a dozen foreign countries. It has 
bonded casual players, professional musicians, luthiers, 
Clubs, teachers, and festivals into one unified community. 


Read by more than a thousand players throughout the world, 
The Autoharpoholic is still the only complete source of 
information on all brands of autoharps, autoharp-related 
events, and music for players at all levels. 


"The Autoharpoholic is to autoharpers what Dulcimer Players News is to 
dulcimer players. It gets people together.” Jean Ritchie 
$12/year Se $15 by First Class Mail. (Sample issue $3.85 in U.S.) 
$14.50 in Canada; $17 other foreign. ($U.S. only.) Airmail. 


i.a.d. PUBLICATIONS, BOX 504-D, BRISBANE, CA 94005. 


very hammered dulcimer I've played, no matter 

how wonderful the tone is throughout most of 
the instrument, sounds a bit tinny and nasal at the 
upper end of the bass bridge—often more than just a 
bit. What strategies in design can improve the tone in 
this area? 


A bit tinny and nasal are terms that I'd use to describe 
dulcimers in general throughout their ranges! However, I know 
what you mean, Notes bridged near the middle of the soundboard 
can have a more mellow tone emphasizing the fundamental of 
the note being sounded. Notes at the upper end of the bass bridge 
are near the edge of the soundboard and are relatively “tight” 
strings for their pitches. Obviously, those strings cannot excite 
the soundboard at the same place, in the same way as strings in 
other locations. Usually, the hammer attack is less pronounced, 
and the upper partial tones (overtones) more prominent against 
the fundamental, and sustain is greater. While you may find the 
instrument unbalanced and these tones “tinny,” the bright tone 
that results often sounds better on recording than the rest of the 
instrument! 

You can make the instrument weaker in this area to be more 
responsive; it may or may not hold up. You can move the bass 
bridge farther left onto the soundboard. This may make the 
instrument harder to play; I dislike such bass bridge locations. 
We might also construct the rest of the instrument more tightly to 
make it sound more like the upper bass bridge. I'm not joking! 
Some have done this and balanced tone can be more important 
musically than having “good” spots and “bad” or “different” 
spots. 

As you can realize, physical limitations and compromises 
are necessary. You must decide which approach suits your music. 
For it is ultimately the music that matters rather than how closely 
we approach an imagined ideal. G below middle C on a violin 
does not sound as “full” as the same note on a cello. Yet, we use 
the violin for its attributes, and wouldn't grab the cello just to 
play the G. So, too, with the dulcimer. 


would like to find some classical arrangements for 
hammer dulcimer. Can you recommend a book or 
source? 


The newsletter of the Classical Hammered Dulcimer 
Association prints arrangements of medieval, Renaissance, and 
classical music, so far mostly solo arrangements. A number of 
printed scores are available individually. Subscription is $5.00 
for one year of monthly newsletters. Write: CHDA, Pete Bensen, 
7425 Village Road, #11, Sykesville, MD 21784. R.P. Hale also 
has a book of classical hammer dulcimer arrangements in the 
works. Look for news of its availability in the CHDA Newsletter 
and DPN. 


What's New 


Seven Valleys Sam Rizzetta, Flying Fish Records, (Sam) PO Box 510, Inwood, WV 
25428 t Original compositions played on hammered dulcimer. 


Christmas Gifts Collecting Consort, 7363 W. Edgar Rd., Lakeview, MI 48850 
Gentle Christmas music. Gary Wakenhut, hammered dulcimer, Anne Wakenhut, Celtic 


harp. 


Mugen Takao Noborimoto, Matsukunryo, 776-3, Yoshikawa-hirata, Matsurmoto City, 
Nagano-ken Japan 399 # “Mugen” means “strings in a stream.” This is a live recording 
from N. Takao's solo concerts, in which he plays music he composed upon instruments 
he has made, including bowed psaltery, tabicimer, hammered dulcimer and kora. 


With My Dulcimer Mary Ann Samuels & Friends, 334 South Brownell Road, 
Williston, VT 05495 * Traditional dance music and songs of the British Isles. Mary 
Ann Samuels, hammered dulcimer, voice, pennywhistle; Karen Downey, guitar, voice, 
psaltery; Beck Tracy, fiddle; Sam Moffat, hammered dulcimer, drums. 


Crossing Over Hesperus, 3706 North 17th St., Arlington, VA 22207 * Fusion of 
Medieval music and traditional Appalachian music. Features rebec, vielle, medieval 
fiddles, country fiddle, recorders, dulcimers, banjo, guitar. 


Morning Has Broken Russell Cook, Wood N' Strings, 1513 Baker Rd., Burleson, 
TX 76028 * Hymns and inspirational tunes arranged for hammered dulcimer, guitar, 
keyboards, and banjo. 


Full Moon Diane Ippel with Phil Cooper, 243 S. East Ave., Oak Park,IL 60302 
Traditional, popular and original songs,including “Don't Let The Sun Catch You 
Crying,” “Ma Navu,” and “Fisherman's Song For Attracting Seals,” with hammered 
dulcimer, vocals and guitar. 


A Colorado Dutch Hop Sampler Various artists, Swallow Hill, 1905 S. Pearl 
St., Denver, CO 80210 % Dutch Hops is a unique form of music and dance found only 
in northeastern Colorado, western Kansas and Nebraska. It is a creation of the Volga 
Germans who settled in those regions over a hundred years ago. The dulcimer is among 
the instruments played by the bands. 


Fresh Beginnings Mark Tindle, PO Box 3181, Auburn, ME 04210 # Traditional, 
contemporary and original compositions played on mt. dulcimer. 


Winterfall Lee Spears and Donna Beck Michael, Rt. 1, Box 408, Salisbury, NC 
28144 % Christmas music with hammered dulcimer, piano, guitar, English horn and 
cello. 


A Dulcimer For Christmas Wayne Seymour and Fred Reynolds, Piney Forks 
Music, 101 Cove Rd., Reidsville, NC 27320 % Features dulcimers, guitars, bass, flute, 
tin whistle, along with some hammered dulcimer, harmonica and percussion. 


Alligator Pickup (New Product), Wood N' Strings, 1513 Baker Rd., Burleson, TX 
76028 * Microphone produced especially for use with chromatic electronic tuners. 


Southern Folklore Camilla A. Collins (Editor), Program in Folk Studies, Western 
Kentucky Un., Bowling Green, KY 42101 * This journal will resume publication in 
1989 with 3 releases per year. 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C”’ strings. 
Includes display stand 
and tuning wrench. 


$595.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$595.00 
oe 
We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 


other Hammered Dulcimers, Instrument Kits 
and much more. 


“ write. 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


wre. 


Send $1 (refundable) for our complete catalog. 


Polkoraft 
ae 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 


, rife 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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Classifieds 


Classified ads are 30¢ per word, payable in 
advance. There is a 20% discount for 
classified ads running unchanged in 4 or 
more consecutive issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicorn and Dinosaur $11.95 
each includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL 60204. 


Tennessee Dulcimer Works. A cassette 
album featuring dulcimists Cam Williams and 
Robyn Taylor with some of Nashville's finest 
as guest artists, including John Hartford and 
Bela Fleck. Traditional Appalachian and 
British Isles with 3 originals. $9.00 includes 
shipping. Cam Williams, 309 W. Hempstead, 
Fairfield, IA 52556. 


Festival Planners: Guaranteed good 
festival sound system from the sound company 
that helps to make the Great Black Swamp 
Dulcimer Festival, Lima, Ohio and the 
Southern Michigan Dulcimer Festival, 
Marshall, Michigan better every year. Stage 
lighting and video recording available. Contact 
Benny Young, 6020 Poling Road, Elida, Ohio 
45807. 419/339-2424. 


Simple Gifts For The Dulcimer: One of 
the finest collections of dulcimer music 
available. Quick, easy tablature. Excellent 
instruction - right, left hand techniques; 
tunings, modes, tuning for your voice; more. 
$5.95 ($1.05 s & h). Southcoast, PO Box 
057596, West Palm Beach, FL 33405. 


Wildwood Music has discount prices on 
dulcimers, C.F. Martin guitars and other 
beautiful stringed instruments! 672 
Whitewoman St., Coshocton, Ohio 43812. 
614/622-4224. 


Sabine ST-1000 Electronic Tuner. 
Chromatic, 7 octaves, automatic note sensing 
for all musical instruments and voice. Special 
offer $49.00 (US). Two year warranty. Allow 
two weeks. Kalamazoo Music Laboratory, 
2618 Portage Street, Kalamazoo, MI 49001. 


The Hornpipe. Bimonthly magazine 
covering folk music throughout the South-16 
states plus DC. Feature articles, news, reviews, 
extensive performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


Cotton Print Padded Dulcimer Bag. 
40" x 11" with shoulder strap, book pocket, 
and zippered accessory pocket. $12.95 
includes shipping. Homemade from Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, TN 
37722. 


Biggest Selection of dulcimer strings 
available: 3, 4, 5, 6, string; 3 gauges; ball, loop 
end; bronze, nickel; books, whistles, recorders, 
more. Your Folk Shop by mail. SASE for 
catalog. Southcoast, PO Box 057596, West 
Palm Beach, FL 33405. 


At Last! From Larkin Kelley Bryant: 
A new cassette of her lyrical, fingerpicked 
music. Deep Like A River includes original and 
Scots/Irish instrumentals for fretted dulcimer, 
$7.98. Also available, Larkin'’s Dulcimer 

Book and companion cassette, $16.95. Please 
add $1.50 shipping for first item and 50¢ for 
each additional. Riverlark Music, Dept. DPN, 
P.O. Box 40081, Memphis, TN 38174. 


Thousands of folks are playing great 
hammered dulcimer with Striking Out...and 
WINNING! by Lucille Reilly. Book: $25ppd.; 
3 companion cassettes: $25ppd. Special! Both 
for $44ppd. Shadrach Productions, New 
Address: PO Box 49, Basking Ridge, NJ 
07920. (201) 604-9743. 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $155 (list $230): Kits and 
completed Bowed Psalteries, Hammered and 
Fretted Dulcimers, Celtic Harps. Stands, 
hammers, Concertinas. Song of the Sea, 47 
West Street, Bar Harbor, Maine 04609. 
Catalog: 2 stamps. (207) 288-5653. 


Note-Ably Yours: mail order for books, 
records, cassettes, videos, musical gifts, 
jewelry, stationery, folk instruments. Vast 
Celtic and folk harp music inventory. Write for 
free catalog: Note-Ably Yours, 6865 Scarff 
Road, New Carlisle, OH 45344. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides 
a diverse and entertaining selection of 
traditional and contemporary folk music. Each 
issue contains 20 songs, over 100 pages, 
feature articles, interviews, record and book 
reviews, instrumental “teach-ins,“* Plus 
columns by Pete Seeger and Michael Cooney. 
$15 (1 yr.) $25 (2 yrs.) $35 (3 yrs.) Sustaining 
Membership: $30, $50 or $100/yr. Sing Out! 
Box 5253-D, Bethlehem, PA 18015. 


Records, Cassettes, Compact Discs! 
Free Giant Catalog with over 10,000 titles. 
Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music 
and by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-AS27, Lansing, MI 
48901. (517) 372-7980. 


The Kitchen Musician's Occasional 
for Hammer Dulcimer, Etc.: Booklets 
in standard notation, some with Rizzetta's 
tablature. New No. 8 Twenty-eight Country 
Dances, English country dance music and 
instructions, $4.00; Newly revised No. 2 Old- 
Timey Fiddle Tunes, now with 30 tunes, $4.00; 
No. 1 Waltzes, 16 waltzes and airs $3.00; No. 3 
O'Carolan Tunes $3.00; No. 4 Fine Tunes, 32 
old standards $4.00; No. 5 Mostly Irish Airs, 
29 tunes $4.00; No. 6 Jigs, 18 jigs $3.00; No. 
7 Michigan Tunes, 26 tunes collected from 
traditional players, $4.00. Please add 50 cents 
postage for one book and 30 cents for each 
additional. Sara Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 


Marketing Communications. 
Professional writer and traditional musician 
assists musicians and vendors with marketing 
communications -- newsletters, brochures, 
news releases, advertising, marketing letters, 
etc. Free information kit. John Hope, 2819 N. 
Second Street, Harrisburg, PA 17110-1207; 
(717) 238-4313. 


Plucked Dulcimers, Kits. Solid woods, 
complete instructions. 20 years experience. 
Brochure $1.00. Alpine Dulcimers, Box 
566A2, Boulder, CO 80306. 


oy 


DPN? 


There is really no comparison. 


For a fraction of the cost of a yacht, your subscription to the 
Dulcimer Players News is your passport to international musical 
experiences. More fun to come home to than any high-density 

dwelling, the DPN will not raise your property taxes...ever! 


1 Year, $12 * 2 Years, $22 


Dulcimer Players News 


Post Office Box 2164 ¢ Winchester, VA 22601 


Read our lips! 


e/) 


? ROOTS & SEP NGS MUSICA Y/,} 


POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


Christmas Comes Anew * Madeline MacNeil 
Christmas music for hammer and fretted dulcimers, guitar, 
flute, violin, percussion and singing. Compact disc, album, 
cassette tape. 


The Music Of Turlough O'Carolan 

An anthology of the music of Irish harper O'Carolan (1670- 
1738) arranged for fingerstyle guitar with concertina, 
Northumbrian small pipes, cello, flute and hammer dulcimer. 
Seth Austen, Duck Baker, Angelo Eleuteri and Steve Tilston 
with Alastair Anderson, Madeline MacNeil, Maggie Boyle and 
Tony Hinnigan. 

Shanachie Records 95009 


The Holly and The Ivy * Madeline MacNeil 


A Christmas classic 


Also... 


Circles * Seth Austen 
Original compositions for solo guitar Compact disc, album 


and cassette tape. 
Soon It's Going To Rain * Madeline MacNeil 


Contemporary and traditional love songs accompanied by 
hammer dulcimer, guitar and flute. Album, cassette tape. 


Dulcimer Class Method 


Madeline MacNeil 

A book designed for groups and individuals studying the 
fretted dulcimer. It takes beginners through tuning methods, 
strumming and reading tablature to more advanced 
arrangements and playing styles. Mel Bay Publications 


Price: $9.00 (album, tape), $15.00 (compact disc), $6.95 (book). 
Shipping: $1.25 for the first item, 50¢ for each additional item. 
Virginia residents: please include 4 1/2% sales tax. 


Bulk Rate 
U.S. Postage 
PAID 


Winchester, VA 
Permit No. 107 


Mail to: 


Subscribers: If your mailing label is dated 1/1/1989, that means your 

4 cee subscription ends with this issue. Time to renew! To keep your DPNs coming 

ee tices Cactus Renee si without interruption, send us your renewal before March 15, 1989. Labels dated 
Fowarding Postage Guaranteed 4/1/1989 mean you have one issue after this one. Renewing early is just fine! 


A Request? 


. iS Yo 1 \Nimase, 
omewhere in the 4th Trillium, Ozark Dimension 
A band of noteworthy itinerants make their way 
precariously across the Isthmus of Theory, the roiling 
waters of the Bay of Gigs awaiting a misplaced shuffle 
on either side 


We don't 


take requests. 


Sy 


— 


SPRINGS I?! the Infernal 
GRAPHICS Amazing Grace, dressed in greensleeves Bridge 
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